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THIS SPECIAL REPRINT EDITION OF WORLD #9 INCLUDES THE ENTIRE TEXT AND PHOTOGRAPHS THAT WERE IN THIS ISSUE WHEN IT 
WAS ORIGINALLY PUBLISHED IN 1976. THE ONLY CHANGE IS THAT NEW UP TO DATE ADVERTISEMENTS IN THE CENTER SECTION 
REPLACE THOSE THAT WERE IN THE ORIGINAL ISSUE. 
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SHOWCASE 
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SERIAL WORLD 


Our S.W. had an addition as of Oct. 15, 1976. 
His name is Scott Michael Walton and he hit the 
world at 8 Ibs. 15 oz. So between changing 
diapers and feedings, I’m a little late with this 
issue. In any case it was quite a cliffhanger 
waiting for him. 

Note on our cover the shot of Bill Elliott as 
Wild Bill Hickok. Well, if you look further 
you’ll note that our interviewee of this issue Mar- 
shall Reed is wearing the same outfit. In his 1954 
serial, RIDING WITH BUFFALO BILL stock 


BY JEFF WALTON 


footage from the 1938 GREAT ADVENTURES 
OF WILD BILL HICKOK were used. To match 
Elliott’s scenes, Marshall wore the same 
costume. We’ve got a great SERIAL 
FILMBOOK on “HICKOK” by Jim Stringham 
this issue. Many of the stills have never been 
published anywhere before. 

If you’ve got a serial club or film group we’d 
appreciate hearing from you as I’m getting many 
letters from fans who are willing to pay or chip in 
on renting serials for each meeting. I know of 
several on the East Coast and a few on the West 
Coast. Drop us a card and ме" be glad to print 
all the details. 

We’re looking for articles on the serials or 
related material. Should you have something 
please drop me a line. We'll be glad to print it 
and of course send you copies of the issue it ap- 
pears in. 

Hoping 1977 brings you all the things you 
desire including a few serials. 


EDITOR 
JEFF WALTON 


PUBLISHER 
NORMAN H. KIETZER 


SPECIAL “THANKS” THIS ISSUE ΤΟ THE FOLLOWING 
FINE FOLKS: Jim Stringham, Eric Hoffman, Greg Jackson Jr., 
Jim Hitt & Charles McCleary. 


Our thanks to the studios who made the SERIAL what it was: 
Republic, Columbia, Universal, Mascou & Independent. 

SERIAL WORLD is published 4 times per year by SERIAL 
WORLD PUBLISHERS. Subscription rate is $11.00 for a one 
year (4 issue) subscription. SERIAL WORLD is Publication 
Number USPS 324-390. Second Class Postage is paid at 
Mankato, Minnesota 5600! and at additional offices. On change 


of address please give us six week advance notice to assure 
delivery. 
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Box 3325, Mankato, Minnesota 56002. 
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safety of any matertal submitted. No guarantee is given that any 
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All materlal appearing in our publications, except for the 
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copyright previously, is copyright ©1984 by Serial World 
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AN INTERVIEW 
witH---- MARSHALL REED 


I had the pleasure of visiting 
Marshall Reed and his charming 
wife at their beautiful home in North 
Hollywood. Marshall is well known 
to serial fans since he starred in 
RIDING WITH BUFFALO BILL 
and was featured in such serials as 
MYSTERIOUS ISLAND, HAUN- 
TED HARBOR, SON OF 
GERONIMO, and GUNFIGHTERS 
OF THE NORTHWEST. He is 
equally well known to western fans 
since he appeared, usually as the 
handsome young villain, in countless 
westerns made during the 1940’s and 
1950’s. Marshall grew up in Denver 
and was very active in all sports 
during his school years. He learned 
to ride when he was 9 and wrangled 
horses each summer at the Y.M. 
C.A. At 17 he studied set and light 
design at the Denver University 
Civic Theater. At 18 he and some 
friends put together a traveling 
repertory company and toured 
Colorado and Wyoming for 2 sum- 
mers. Marshall came to Hollywood 
in 1942 and worked at Lockheed in 
the evenings while he spent his days 
going to all the movie studios. He got 
his first job at Republic Studios as a 
stunt man and his first assignment 
was doubling John Howard. Soon he 
was also doing work as an extra at 
Republic too. 


SW: Is Marshall Reed your real 
name? 

MR: That’s right. I couldn’t see 
changing it. 


SW: When did you decide to give 
up your stunt work and just con- 
centrate on acting? 

MR: I never gave up doing stunts 
such as fights which were part of the 
characters I played, but I quit doing 
anything like falling off a building 
because it could end your career. I 
once went off a cliff in a wagon with 
a team of horses with Yakima 
Canutt and after we were in the air, I 
jumped off and when the wagon hit 
the water, my ankle hit the wagon — 
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it was like hitting concrete, so I 
limped around for a few months. I 
went home and decided I’d never do 
that again. That was when I stopped 
doing that kind of thing; that was in 
1943 about the fourth month I was in 
the business. 


SW: The earliest serial I can find 
you listed in is THE TIGER 
WOMAN made by Republic in 1944. 

MR: It probably was a fast part. 
Maybe one day’s work and a part in 
a couple of different chapters. 


SW: But from that small role you 
went to the important fifth billing in 
Republic's HAUNTED HARBOR. 

MR: Yes, I played the juvenile 
“Tommy.” I was a youngster in 
those days. 


SW: Where was HAUNTED 
HARBOR filmed? 

MR: At Republic’s back lot and 
out at Iverson’s Ranch. 


SW: Who doubled you in 
HAUNTED HARBOR? 

MR: Dale Van Sickel doubled me 
but I did a lot of my own stunts. I had 
a lot of bit parts and I’d been 
doubling other actors, but this was 
the first real part I had at Republic. 
So now that I had a featured role, I 
had a double and so for any of the 
real rough stuff, Dale Van Sickel did 
it. 


SW: Roy Barcroft, as usual, was 
the villain in this serial. Was that the 
first you worked with him? 

MR: When I was in the business 
only a couple weeks I did a picture 
with Bill Elliott — I was just an 
extra. The first day that I ever laid 
eyes on Bill, he and Gabby Hayes 
came out of a building and walked to 


MARSHALL REED - 1977, WITH AUTHOR GREG JACKSON 


Marshall is still interested in acting and hearing from fans 


of the Serials. 


the end of a street with me behind 
them. When the scene was over, Bill 
turned around and introduced 
himself and we shook hands. Then 
he said, ‘‘Would you mind if I had 
my producer come down to the set 
this afternoon to talk to you?” And 
so that afternoon Lou Gray came 
down and a few days later I had a 
screen test. Roy Barcroft did the test 
with me and Jack English directed 
it. So that was my introduction to 
both Bill and Roy. Did you know that 
Roy used to go down to skid row and 
strip himself of all identification and 
roam around there studying his 
parts? Roy, to me, was one of the 
finest actors in the business; he 
could do anything. I used to go out 
and visit him a lot at his place. 


SW: When did you first meet 
Herbert J. Yates, the boss at 
Republic Studios? 


MR: When I was supposed to star 
in the “Red Ryder” series. I met 
Yates when Wild Bill Elliott was 
going to leave the “Red Ryder” 
series to become William Elliott, 
Vera Hruba Ralston's leading man. 
Bill and 1 had become very good 
friends and I worked on a number of 
pictures with him. Did you know that 
Bill was best man at my wedding? 
He had talked to Herb Yates and I 
was actually supposed to do the 
“Red Ryder” series. It was going to 
be set up so that he would step out of 
the book like he always did at the 
beginning of each “Red Ryder” 
movie and introduce me as the new 
“Кеа Ryder.” It was all cut and dry. 
At the time this was happening, 
Allan Lane was working on the lot in 
a hockey picture and Herb 
Yates was looking at dailies one day 
and just like that he decided Lane 
was going to be his new “Red 
Ryder.” And I had talked to Yates 
and everything was beautiful. But 


5 Yates was the kind of a guy who 


would change his mind at the drop of 
a hat. So that was the end of my deal 
and Allan Lane was the new “Red 
Ryder.” 


SW: Did you ever work with Allan 
Lane? 

MR: I worked with him on the 
“Red Ryder” pictures. Lane was a 
hard man to work with. In my way 
of thinking he was not one of the nice 
guys because he had an ego that did 
not allow him to be. He objected to 
anybody looking good on his pic- 
tures. Once I was doing a “Вед 
Ryder” with Allan and I came out of 
a building, mounted up, and rode 
down the street. Buddy Springsteen 
was the director and when the scene 
was over I rode back. I saw Allan 
squating down and talking into 
Buddy Springsteen’s ear. As Allan 
walked away, Buddy called me over 
and said “Marshall, we're going to 
have to do that again. Now don’t 
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make it look so good; make it a little 
sloppy looking. I said ‘‘Why?” and 
he replied, ‘‘Well, we won’t go into 
that.” But I knew darn good and well 
that that’s what happened. So I had 
to do it all over again. Allan was an 
athlete in college and he was always 
competing but in the wrong way. 
“Rocky” Lane was the perfect word 
because he was a stone. He was not a 
good horseman; he ruined two 
beautiful horses. 


SW: You were in a lot of Johnny 
Mack Brown westerns. 
MR: I did 60 pictures with him. 


SW: What kind of guy was he? 

MR: He was one of the greatest. I 
really liked that guy. Tris Coffin, 
Terry Frost, Zon Murray, and I 
worked a lot with Johnny. We used to 
go to Iverson’s or the Monogram 
Ranch and then on the way back 
quite often we would ride back with 
John in the limousine. We'd go to his 
house first and let him off and then 
we would go to the studio to get our 
cars and go home. One night we 
drove up to his house and he got out 
and turned around and said, “Сее, 
fellows, I thought Τά ask: Am I 
going to be in your next picture?” So 
we laughed and said, ‘‘Sure, John, 
you can be in it.” John was a won- 
derful guy. As a matter of fact, the 
first real solid part in a western that 
Ihad was with John in THE TEXAS 
KID made at Monogram in 1943. I 
played the kid, who was a young 
heavy. I killed Charlie King because 
I heard him say that he killed my 
father. 


SW: Getting back to serials, after 
HAUNTED HARBOR you were in 
ZORRO’S BLACK WHIP. 


MR: I was in more than one 
chapter, I believe, as one of the 
townspeople. I was still doing stunt 
work too; I did my own fights and 
my own rides. As long as I was doing 
a bit part, they could afford to take 
the chance. 


SW: In 1948 in Republic’s 
DANGERS OF THE CANADIAN 
MOUNTED you didn’t play just one 
part — you played 4 different roles in 
the same serial. 

MR: I worked with Jim Bannon 
right through the serial as a Mountie 
but I didn’t realize that I had 4 roles 
in that serial. That’s strange. 


SW: The next serial you did was 
GHOST OF ZORRO starring Clayton 
Moore. How was he to work with? 

MR: Clayton’s a nice guy. As a 
matter of fact, my wife and I and 
some friends used to go to Clayton’s 
on New Year’s Eve to play cards. 
We played cards, visited, and had 
refreshments until midnight and 
then we celebrated New Year’s Eve. 
We figured that was a safe and sane 
way to spend the holiday. 


SW: The first Columbia serial I 
see you listed in is PIRATES OF 
THE HIGH SEAS made in 1950. 
Terry Frost told me several stories 
about that serial. 

MR: Terry is a great guy and a 
fantastic actor. Every morning, no 
matter where you were or what you 
were doing — whether it was a serial 
or a western — Terry was the life of 
the party. He’d get on the bus and 
sing his song ‘‘Wake Up Each Day 
With a Song.” I never saw anybody 
in my life like him so full of energy. 
Sometimes it was a little too much 
because you might have a bad 
morning and there’s Terry singing 
his song. He never let down. You 
know, he was always doing little fun 
tricks. He pulled one on me: I had 
never met Sam Katzman's daughter 
Ruthie. Asa kid she was kind of cute 
but not terribly attractive or sexy. 
We were going to Catalina to film 
PIRATES OF THE HIGH SEAS and 
she was sitting on the boat at San 
Pedro with Terry when I came 
aboard. Terry turned to Ruthie and 
said, ‘‘Ruthie, see this kid coming on 
board? He has a thing for you. He 
really thinks you're super.” And I 
knew nothing about this. So we 
started off for the island and all of a 
sudden there was Ruthie sitting by 
me. And for the next several days, 
no matter where I was, Ruthie was 
with me. We worked 2 or 3 days on 


the serial before Sam came to the 
island. Now Sam always liked me 
and I always thought he was a hell of 
a guy because he always did nice 
things for me and for so many others 
— things that he never really wanted 
you to know that he did because he 
never liked to be known as a nice 
guy. He always called me “kid” and 
it was dinner time and we were 
about to eat and all of a sudden Sam 
is calling me “son.” I didn’t realize 
until later what Terry had done. 
When I finally understood what the 
hell this was all about, Terry told 
Ruthie that it was a put-on. Well, 
whether or not Sam was putting me 
on too I don’t know but it was one of 
those funny jokes ГІЇ never forget. 


SW: Any other stories about 
PIRATES OF THE HIGH SEAS? 

MR: The natives in that serial 
were Hawaiians, Polynesians, and 
Samoans. Every once in a while the 
Hawaiians would play games. They 
were told to say something in 
Hawaiian but they would say dirty 
words in Hawaiian. Later, once in a 
while, the studio would get a letter 
from someone who recognized what 
the natives were saying It must have 
been some rough stuff. 


SW: Then in 1951 you did 
MYSTERIOUS ISLAND which was 
a very unusual serial since it was 
supposed to be based on a novel by 
Jules Verne yet included aliens from 
Mercury that were never mentioned 
in the book. 

MR: We had a hot air balloon and 
all kinds of things in that serial. I 
don’t think I ever ran as much in my 
life as I did in that serial. We were 
running constantly back and forth, 
up and down, over the hills, and 
everywhere else. 

SW: Sam Katzman showed up on 
Catalina for PIRATES OF THE 
HIGH SEAS. Did he also show up at 
Iverson’s Ranch where you filmed 
MYSTERIOUS ISLAND? 

MR: Sam was always there. He 
never really looked over your 
shoulder but he was always there. 
He was interested and no matter 
where you were, he would come 
down and look. He knew more about 
making motion pictures than most 
people. He would come around but 
not get involved— just see what was 
going on; he just liked to be there. 
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SW: It sounds like he was quite an 
interesting guy. 

MR: Sam Katzman had the 
greatest luck of anybody in the 
world. I don’t care what the weather 
conditions were, the day he started 
shooting it was beautiful. I could be 
raining right up to that moment but 
then the weather became beautiful. I 
don’t think Sam ever started a 
picture that it wasn’t a good sunny 
day. To me, Sam was a fantastic 
filmmaker. He didn’t make any 
great GONE WITH THE WIND 
epics but he made better pictures for 
the price than most anybody else. He 
always knew the trend in films 
before it happened and he always 
made money. 


SW: Did Herbert J. Yates appear 
frequently on the sets when you were 
filming at Republic as Sam Katz- 
man did at Columbia? 

MR: Yates was never around the 
set unless it was one of Vera Hruba 
Ralston’s pictures; he was always 
there then. Once in a while he would 
wander through the lot but you saw 
him very seldom; he preferred 
looking at the dailies. 


SW: The next serial you did at 
Columbia was BLACKHAWK in 
which you played “Aller.” 

MR: Look at the cast and notice 
the names of the characters. For 
production on many of Katzman’s 
serials, they would list the villains 
alphabetically. So in BLACKHAWK 
I played “Aller,” and then there 
were also “Bork,” “Cress,” and 
“Dyke.” The assistant director on 
BLACKHAWK was Charles S. Gould 
who was the kind of guy who never 
looked around for someone when it 
was time for that person to do a 
scene. You could be standing right 
next to him and yet he'd yell out your 
name. He picked up the habit of 
using the Alphabet when calling us. 
So he'd holler, “А, В, С, and Р over 
here.” He was a nice guy but it irked 
you when he pulled that stuff. When 
he called, “А, В, С, and D,” nobody 
answered — we sort of made it up 
between ourselves that we were 
going to get him used to using our 
names. 

SW: Looking at the credits for 
your serial RIDING WITH BUF- 
FALO BILL, I see more of the 
alphabet villains: “Асе,” “Вагі,” 
“Carney,” “Darr,” and “Elko.” 
And in SON OF GERONIMO there 
was “Ace,” “Bat,” and “Cliff.” 

MR: You’ll find that in many other 
serials too. 


SW: In SON OF GERONIMO you 
played the villain “Rance Rankin.” 

MR: That part was especially 
written for me. I was the lead heavy 
and used my guns and also whips. 1 
had 2 whips in that serial: a 15-footer 
and a 10-footer. I had fooled around 
with whips for a long time, so I 
actually did my own whipwork in 
that serial. 


SW: What do you mean the part of 
“Rance Rankin?” was written 
especially for you? And who told 
them to write it for you? 

MR: Sam Katzman did. The part 
of “Rance Rankin” was one of those 
kind of roles that if it had been in a 
feature picture instead of a serial, I 
would have been made. I got a lot of 
comment on it. 


SW: Chief Yowlachie played 
Geronimo in the serial. 

MR: Yes, and Rodd Redwing 
played ““Porico,” who was supposed 
to Geronimo’s son. But "Рогісо" 
was not Geronimo's son's real 
name; it was Bob Geronimo. They 
actually brought Bob Geronimo 
from New Mexico to the studio and 
shot the title background with him. 
Rodd Redwing, who played 
"Рогісо" was one of the fastest with 
a gun in the business. As a matter of 
fact, he taught and trained most of 
the leading men in handling guns. 


SW: Next you did THE GREAT 
ADVENTURES OF CAPTAIN 
KIDD in 1953. 

MR: I wore a blond wig and I 
played a Danish pirate called 
“Captain Culliford.” 


SW: John Hart was also in the 
serial. 

MR: A number of people thought 
we were brothers and a lot of people 
would mistake either one of us for 
the other. When I did my first pic- 
ture with John — before meeting 
him — I got out of a car on location 
and several people said, “Ні, John.” 
He was on the picture but he wasn’t 
there that day. As you know, John 
played ‘Тһе Lone Ranger” on ТУ 
one year, but did you know that 
when Clayton Moore originally got 
the role, I was up for it but they 
picked Clayton? Then when he left 
the series, I was up for the role again 
but John got it. 


SW: Did you have to do your own 
fencing scenes in THE GREAT 
ADVENTURES OF CAPTAIN 
KIDD? 

MR: I learned to fence when I first 
came out here. It’s more or less 
routine; certain cuts that you make. 
It has to be that way to keep people 
from getting hurt. If the star had a 
real long fencing scene to do, then 
they had doubles. 

SW: In 1954 you made GUN- 
FIGHTERS OF THE NORTHWEST. 

MR: We filmed that up at Big 
Bear and every once in a while 
between shots we’d take a nap 
because of the altitude. Somebody 
was around with a camera con- 
stantly sneaking pictures. One photo 
he took showed 3 of us stretched out 
asleep and it looked like we were 
corpses laid out. Every time we 
would doze off somebody would 
take a picture and every night when 
we returned from location those 
pictures would be on the bulletin 
board. We never did find out who 
took those photos. 


picture I got a call for another 
picture mostly because of the beard. 
Then I trimmed the beard into 
another shape and later another 
shape and went from picture to 
picture for almost a year. When I 
heard that Sam was going to do a 
serial about Buffalo Bill, I had some 
stills made showing me with the 
little goatee that Buffalo Bill wore. It 
looked like a young version of how 
you always see pictures of Buffalo 
Bill. So I went in to see Sam and he 
said, “Boy, you really look like 
Buffalo Bill. Okay, go get the 
script.” So I was delighted that Га 
gotten the lead part. As I was going 
out Sam said, “ОБ, by the way, 
shave the goatee off because this is 
young Buffalo Bill — before he ever 
had it.” They’d done research and 
found that Bill Cody didn’t grow his 
goatee until later on when he got into 
entertainment; when he was a 
buffalo hunter as a young, man, he 
didn’t have a goatee. So I’d gone to 
all that trouble to get the goatee and 
then I had to shave it clean off. 


hard. I practiced a little with it and it 
came easy. I used to fool around 
with the guns all the time between 
scenes. 


SW: The leading lady in the serial 
was Joanne Rio. 

MR: I wasn’t married at the time 
and I started dating Joanne. We 
were together for several months 
and then we broke up. She was just a 
great girl. 


SW: When you were filming a 
serial what did you do between 
scenes? 

MR: A lot of guys played cards but 
I never cared that much for it. I used 
to read or if there was something 
going on Га be involved — throwing 
the ball around or something like 
that. 
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SW: GUNFIGHTERS OF THE 
NORTHWEST starred Jock 
Mahoney. 

MR: I remember doing a western 
with Jock Mahoney. Ray Nazarro 
was the director and he was always 
smart-alecky in the way he ap- 
proached everybody. We were 
working in a saloon set and Jock got 
up high on the catwalk and found a 
place where he couldn’t be seen. He 
had a tom-tom with him and every 
time they would finish a scene he 
would beat the tom-tom. He did this 
for hours right until Ray said, 
“Action!” And Ray never knew if it 
was going to stop or not. Jock had 
Ray Nazzarro going nuts because 
Jock did it all day long and Ray 
didn’t know where the hell it was 
coming from. 


SW: Your last serial, RIDING 
WITH BUFFALO BILL, was also 
the first one where you got top 
billing as the star. How did you get 
the part of Buffalo Billy Cody? 

MR: I grew a full beard for a 
western and when I finished that 


SW: I notice that photos from 
RIDING WITH BUFFALO BILL 
show you wearing your guns back- 
wards in your holsters just like Wild 
Bill Elliott did. 

MR: What they did in this serial is 
take two serials that were made 
before — THE GREAT AD- 
VENTURES OF WILD BILL 
HICKOCK which starred Bill Elliott 
with the bucksin outfit and the guns 
backwards in the holsters and 
DEADWOOD DICK which featured 
Don Douglas in a black outfit — and 
made outfits for me which matched 
the ones in those two serials, and 
wrote the story so that they could 
use a lot of the stock footage from 
those two serials too. 


SW: Isn’t it awfully hard to draw 
your guns the Wild Bill Elliott way? 

MR: No, it’s very simple. When 
you draw that way it’s just a matter 
of turning your hands with your 
palms out. Bill used to flip his guns 
and put them in the holsters back- 
wards. It’s tricky but it isn’t that 


SW: Did you memorize your lines 
easily? 

MR: I was always a fast study. 
The only problem I ever had, was 
when I did THE TEXAS KID with 
Johnny Mack Brown. I took my 
script home and learned every word 
of it and the very first day I found 
the director, Lambert Hillyer, 
constantly saying, “І don’t like this 
dialogue.” And he’d give us new 
dialogue. Now if you haven’t learned 
all your dialogue word-for-word it’s 
a little easier to say the new words. 
So I had a hell of a time; I had to 
unlearn what I had already 
memorized and right on the spot 
learn the new dialogue. That first 
picture taught me to never study the 
dialogue because they always keep 
rewriting it. 


SERIAL WORLD 
INTERVIEWS 


SW: Did you ever see a chapter of 
a serial you made in a movie 
theater? 

MR: Actually I saw very few of 
the things that I did because I did so 
many of them; however, I did see 
the dailies. I never really cared 
much to watch myself on the screen 
because I’d always pick myself 
apart. I saw some of the feature 
movies I made but never any of the 
serials. 


SW: Did you play mostly heroes or 
villains in your serials and 
westerns? 

MR: I’d say a good 80-90 percent of 
the stuff I did was as a heavy. 


SW: Which did you prefer, being a 
hero or a villain? 

MR: I think everybody would like 
to be a hero; they’d like to be the 
star, the leading man. Let’s face it, 
your ego calls for it. I enjoyed the 
hell out of RIDING WITH BUF- 
FALO BILL because I was the star 
now for a change. 


SW: Did you like the fast pace of 
making serials and westerns? 

MR: I enjoyed working fast. I get 
bored when I’m sitting around. І did 
ANGEL AND THE BAD MAN with 
John Wayne and Gail Russell and 
we’d sit around for hours and other 
than read, what can you do? 


SW: You said you injured your 
ankle when you were a stunt man 
but were you ever injured in a serial 
or western? 

MR: I’ve had major accidents but 
I was never hurt on a picture. Once 
while riding a horse I hit a rock with 
my knee and fell off the horse and 
later my knee swelled up. I got shot 
once in the face and another time 
somebody came up behind me and 
pulled my gun out of the holster and 
stuck it in my back and pulled the 
trigger. I had on a leather vest, 
thank God, and it just knocked the 
wind out of me but it could have been 
serious. And I’ll never forget the 
time we were doing a Johnny Mack 
Brown western up at Walker’s 
Canyon near Newhall I was one of 
the heavies and the good guys were 
behind us and they were shooting at 
us and we were shooting back at 
them. Now there were a couple of 
new boys on the job and we started 
the chase and were just about to go 
under the huge limb of a big oak tree 
when І heard а “zing!” It turned out 
that it was the first time one of the 
new kids was ever involved in a 
picture and he had brought his own 
gun and ammunition. So he was 
shooting live ammunition. The 
minute I heard that “zing!” I knew 
that it was something for real. 
Suddenly everybody realized it and 
they scattered. Needless to say, 
somebody could have been killed. So 
they took that young man right off 
the picture and he was never heard 
of in pictures again. 


SW: How would you compare 
Republic with Columbia? 


MR: Well, Republic was a studio 
while most of the stuff I did at 
Columbia — the westerns and the 
serials — were more on an in- 
dependent basis. We did them at 
Columbia but we did them for Sam. 
There wasn’t the easy feeling at 
Columbia that there was at 
Republic. Republic, to me, made the 
best westerns and serials because 
they put more production values into 
them and they could afford to do it. 
And Republic had the formula for a 
western. They were making 
westerns that were classed as “В” 
westerns but that were, in every 
sense of the word, top westerns. 
Republic had the big saloon sets and 
all the extras and they made the best 
westerns in the business. I was 
really happier at Republic because 
it felt more like a big family. I was 
always happy with Sam but 
Columbia wasn’t his studio really; 
he was an independent and it was 
like a small family. But I was more 
respected and felt more like an actor 
with Sam because I had better 
things to do. 


SW: Which serial do you consider 
your favorite? 

MR: My two favorite serials are 
HAUNTED HARBOR and RIDING 
WITH BUFFALO BILL. The role of 
“Rance Rankin” in SON OF 
GERONIMO was my favorite part. 
It was a part with meat and with 
something substantial. ‘‘Rance 
Rankin” was a villain; a real rotten 
bastard but he was а suave 
character and real tricky. But, at 
the same time, physically, I was 
young enough that he had all the 
things that a leading man had; he 
was well dressed and smooth. 

THE END 


EXTRA — DALE VAN SICKEL DIES: Newport Beach, Calif., Tuesday, Jan. 25th. 
Dale Van Sickel, 69, stuntman and actor died after a lengthy illness. Van Sickel had been 
very ill since July, 1975. S.W. wishes to express our sympathy on behalf of our readers to 
the family and friends of Dale. 


GORDON ELLIOTT as "УМО BILL HICKOK”* 
The role that changed his career and his name. 


THE GREAT ADVENTURES OF 


WILD BILL 


HICKOK 


The First Real Columbia Serial 


Story & Photos by Jim Stringham 


Columbia announced JUNGLE 
MENACE as “The first of Colum- 
bia’s new-style chapter shows” and 
“the first of a series of four ad- 
venture serials.” Neither claim was 
correct. The credits indicate that it 
was a continuation of the Weiss 
Mintz serials which had been 
released by Stage and Screen 
Productions, Inc., and may have 
been a reworking of their previously 
announced JUNGLE PERILS. It 
was a slow moving story, and star 
Frank Buck appeared in it less than 
the hero of any other sound serial. 
It was followed by THE 
MYSTERIOUS PILOT, featuring 
another non-movie name and 
another plot with little action and 
weak cliffhangers. THE SECRET 
OF TREASURE ISLAND was an 
improvement in every respect, but, 
apparently, there was dissatis- 
faction at Columbia over the 
serials going into release bearing 
their name. There was no fourth 
production. 


THE GREAT ADVENTURES OF 
WILD BILL HICKOK might be 
considered the first real Columbia 
serial. It was done on what must 
have been a lavish budget compared 
to that of previous releases, and care 
was taken to provide exciting cliff- 
handers — with many of them 
changed after the chapter synopses 
were written for the pressbook. 
Chapter 8, ‘‘The Pit,” was to end 
with Hickok and Sammy McKim 
falling into a bear pit and threatened 
by the grizzly. A grass fire on 
location near Kanab, Utah was 
substituted, and the pit that gave the 


chapter its title wasn’t encountered 
until the following episode. From 
that point on, no chapter climax 
agrees with the pressbook. In- 
cidentally, viewers saw more cliff- 
hangers than in any serial to date, 
as each one was repeated behind the 
“Ве sure to see...” that closed each 
episode. 


The generous budget allowed 
some large scale scenes beyond the 
reach of even the B features of the 
day. Much of this appeared in the 
first and last chapters, and slowed 
the serial a bit. The first episode 
began with the departure of the 
Cameron cattle drive from Texas, 
and didn’t begin to move until it 
switched to the Raider attacks at 
Abilene and the arrival of Hickok. In 
the final chapter, Hickok quickly 
and easily captured Morrell, leaving 
most of the remaining time to the 
arrival of the drive. Reed Hadley, as 
Jim Blakely, was pretty much 
confined to these sequences and 
disappeared for long stretches 
during the middle episodes, 
although he shared the best cliff- 
hanger in the serial with Carole 
Wayne when they were menaced by 
fire rafts at the climax of chapter 
eleven. Better use of the money was 
made in some exciting battle scenes. 


Gordon Elliott, in the first of his 
“peaceable man” roles scored a 
tremendous success, and would use 
the “Wild Bill” or “William” 
throughout his career. The script- 
writers, apparently puzzled as to 
how James Butler Hickok could be 
Wild Bill also used it. In chapter one, 


they had Hickok post a sign on his 
office reading “William Hickok, 
U.S. Marshal.” If the writers had 
difficulty with Hickok's name, they 
did create a character probably 
closer to the real Wild Bill than to 
the usual serial hero. He was shown 
as a cautious lawman, repeatedly 
trying to avoid a dangerous situation 
rather than fight his way out of it. 
Usually, he was a cheroot 
smoking, gambling hero. He was 
always polite, even soft-spoken, but 
as forceful as necessary — as in 
chapter eight, when he faced four 
Phantom Raiders and stated “Огор 
those guns on the floor. Now line up, 
one behind the other. The second 
gentleman will tie the first gen- 
tleman’s hands. I’ll take care of the 
last gent.” 


Finally, in what was to become a 
tradition at Columbia, there were 
some moments of hilarious, if 
unintended, comedy. The best of 
them came in the ‘‘Mystery 
Canyon” sequences of chapters four 
and five. A shack was built across 
the entrance to the canyon, con- 
cealing the narrow opening. For no 
good reason, two westerners were 
seated at a table inside, and didn’t 
even look up as a Raider party 
opened the front door and drove a 
herd of stolen cattle through the 
room. In the next episode, Hickok 
entered the canyon with a squad of 
cavalry. Viewers saw them ride 
through that same front door, then 
the Raiders come out pursued by 
Hickok and the soldiers, and then the 
rest of the troopers driving the cattle 
out again. 


THE GREAT 
ADVENTURES OF 


WILD BILL 


HICKOK 


Episodes 


COLUMBIA 
PICTURES 


WILD BILL 
PROTECTS 
RUTH FROM 
THE MANY 
DANGERS 
OF THE 
LONG DRIVE 


GORDON 
ELLIOTT 
-and- 


CAROLE 
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SERIAL WORLD 


SUBSCRIBE AND SAVE $$$ 


FAVORITE WESTERNS is published 4 times 
per year. Meaning you'll receive the 
magazine to bring back all those great days 
of the B-Western. All the stars and movies 
that kept us coming back for more. ROY, 
GENE, HOPPY, yes the heroes and the 
heroines interviews with many of the folks 
who appeared in the classic western. You’ll 
love every issue of FAVORITE WESTERNS 
and you'll want more. Rare material never 
before seen. So saddle up those ponies and 
head down to the mail box with your 
subscription to FAVORITE WESTERNS. 

One Year Subscription 

4 Issues only $11.00 

(Foreign order $16.00) 


MATINEE...combines both Funny Business 
& Movie Melodies into one great new 
magazine. Read about CHARLIE 
CHAN...The Kings and Queens of Comedy 
and musicals. The fabulous classic horror 
films. Special interviews and stories on 
your favorite films past and present. 
Published quarterly (four times a year.) 
Send for your collectors copy now. 

One Year Subscription 

4 Issues only $11.00 
(Foreign orders $16.00) 


SERIAL WORLD...Love coming back to see 
how the hero can escape his deadly fate? Then 
you will love SERIAL WORLD. Each issue 
brings you the thrills and chills of the old matinee 
serials of yesterday. Read about such stars as 
RALPH BYRD, KIRK ALYN, TOM TYLER, 
ROY BARCROFT and such great serials as 
CAPTAIN MARVEL, DICK TRACY, KING 
OF THE ROCKETMEN. Rare interviews and 
even rarer color material from long lost serials 
re-printed just for you in the glorious pages of 
SERIAL WORLD. Get your subscription in 
now. 

One Year Subscription. . .4 issues only $11.00 

(Foreign orders $16.00) 


Single copies of each magazine are $3.00 each...so save $$$ & subscribe 


І HAVE ENCLOSED 5. FOR A SUBSCRIPTION TO FAVORITE WESTERNS 
І HAVE ENCLOSED $ FOR A SUBSCRIPTION TO MATINEE 
| HAVE ENCLOSED $ FOR A SUBSCRIPTION TO SERIAL WORLD. 
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C ENCLOSED or CHARGE ТО МУ 


VISA CARD ог ΓΙΜΑΘΤΕΗΟΑΒΡ. 


CHARGE CUSTOMERS MUST FILL IN ABOVE LINE WITH: SIGNATURE AS IT APPEARS ON CREDIT CARD — CREDIT CARD NUMBER — EXPIRATION DATE — INTERBANK NUMBER IF 


MASTERCARD. 


NAME 


ADDRESS 


CITY/STATE/ZIP CODE 


SEND YOUR ORDER TO: KIETZER PUBLISHING SUBSCRIPTION DEPT. 
1051 MADISON AVENUE, P.O. BOX 3325. MANKATO, MINNESOTA 56002 


A MESSAGE FROM THE PUBLISHER 


By Norman H. Kietzer 


These four pages constitute the special advertising section of our 
publications — specifically Serial World #36, Serial World Reprint #9, 
Matinee #3, and Favorite Westerns #17. This section is also sent 
separately to all 4,000 plus people on our mailing list. Since this is ex- 
plained completely in our last book club section and since we have 
plenty of copies of it still available, if there is anyone interested in 
receiving a copy of it — a listing of all books, magazines, and video 
tapes available from us — just send me a request (at P.O. Box 3325, 
Mankato, ММ 56002) and РИ be happy to send you another copy of it. 
In this issue we will list only the new advertisements we have receiv- 
ed and the new material now available from us. 

If you wish to place an advertisement in our next section, please 
send it to me by March 1st, 1984. The terms and rates for our special 
package remain the same. 


FullPage............. $75.00 10¢ per word including ad- 
dress 

HalfPage............. $37.50 We will typeset all ads if 

Quarter Page.......... $26.00 you wish at no extra charge. 


Classified $2.00 Minimum 

When you place an advertisement with us И will be run in all of our publications over a 
three month period. That means the total circulation that your ad will receive will be in 1,500 
copies of Serial World, 1,500 copies of Favorite Westerns, 1,000 copies of Matinee, and as a 
bonus in over 4,000 coples of the special brochure consisting of our advertising section that 
is mailed to all other customers who have ever purchased items from us every three months. 
So your total circulation of an advertisement placed with us is 8,000 plus — for one time 
cost only. One of the best bargains available to reach potential customers in the 
Serial/Western field. 

To clear up any confusion remaining concerning the reorganiza- 
tion of Kietzer Publishing Company that we tried to cover in our last 
issue. We have received several letters concerning the current rela- 
tionship between myself and Jeff Walton and between the video 
tapes we are selling and those Jeff is selling. Basically, we sell 
books and video tapes in an effort to generate the revenue necessary 
to publish the magazines whose costs we cannot fully cover from 
sales. It is our way of generating advertising revenue that we could 
not get as publishers and tape companies did not use their own 
advertising budgets to help support us in most cases. We knew we 
had customers among our readers who would be interested in buying 
items that were not advertised with us, so when we were unsuc- 
cessful in getting ads we decided to experiment by becoming dealers 
in such books and tapes as we thought would interest our readers. 
Thus our own successful book and tape clubs which are part of the 
overall publications. This is past history which | have covered before. 

During 1983 we reorganized the Serial World Publishers twice, first 
from a partnership between Jeff and myself into a division of my 
Kietzer Publishing Co. with Jeff working for it on a salary; and then 
later Jeff decided he would rather organize his own business, which 
he has, which produces the editorial sections of Serial World, 
Matinee, and Favorite Westerns for us for a fee and free advertising 
space in the magazines. That is our present arrangement. So Jeff 
and | continue to work together, but he now has his own separate 
business which does the editorial work for these three magazines 
and produces and sells video tapes and beef jerky which happen to 
be advertised in our magazines. 

So in short — if you have anything to do with the editorial section 
of the magazines you want to communicate, or if you wish to order 
things from his advertisements — that should be sent to Jeff Walton, 
P.O. Box 64345, Los Angeles, CA 90064. On the other hand, if you 
wish to order subscriptions, advertise in our magazines, or order 
books or video tapes from the clubs operated by the magazines, or 
order books or video tapes from the clubs operated by the magazines 
— that should be sent to Kietzer Publishing Co., P.O. Box 3325, 
Mankato, MN 56002. 


CLASSIFIED ADS 


8x10 movie, television personalities photographs. Black/white and color. 
Top quality. Reasonable prices. Big catalog $1.00. Dealer prices available 
upon request. Selection includes movie cowboys, nostalgia movie and soap 


opera stars. Bigreel, Madison, NC 27025 

Sample offered! Movie, television collectibles publication. Posters, 
videotapes, films, photographs, etc. 5000 plus items for sale in each monthly 
issue. Sample $2.00. Bigreel, Madison, NC 27025 

Thelma Todd — want information on Thelma Todd, beloved actress of 1932: 
born Lawrence, Mass. Write: Jett Martin, 159 Maitland Ave., Paterson, NJ 
07502 


Movie stills for sale on everyone from the 30s to present. Send .20 stamp and 
state specific wants. Also: for catalogue of over 1000 portraits, actors/ac- 
tresses send five .20 stamps. Low prices, fast service. Mail order only. 
Douglas Finn, Р.О. Box 6572, F.D.R. Station, New York, NY 10150 
Stars on Dollars!!!! Our new list features over 700 famous people on real US 
Dollar Bills!! Many B-Western, comedy, even serial stars. Two stamps for 
list and order form. Studio Box 468-KP, Almont, MI 48003 


NEW ADDITIONS TO OUR BOOK CLUB: 


ROY ROGERS HOMECOMING DAY is a special 16 page booklet 
printed on glossy paper that was published by The Portsmouth Area 
Recognition Society which covers the special day for Roy — in 
photos and text — when he returned to his birthplace for the celebra- 
tion in his honor on Sept. 6th, 1982. 

This booklet is available from us ѓог........................ $3.00 
THE FRANKENSTEIN CATALOG by Donald Glut is a 420 page hard- 
cover book that contains a comprehensive listing of virtually 
everything in every type of media concerning the most famous 
monster of all time. Over 50 photos, this was published in 1984 by 
McFarland. Our price ................................... $35.00 
BUSTER CRABBE — KING OF THE SERIAL ACES AND WESTERN 
ACTION is a new large 82х11, 100 page book with over 100 photos, 
filmography, and biography. Put together and published by Mario 
DeMarco in 1984. Our price .............................. $10.00 


DOWNEY PUBLICATIONS — NEW ISSUES 


UNDER WESTERN SKIES #25: features part 3 of the Charles Starrett 

Filmography and a special feature on the Hollywood Cowboy Goes 
to War. Published in September of 1983 (80 радез)............ $3.00 
UNDER WESTERN SKIES #26: features Charlotte Film Fair 1983, The 
Last Roundup, Ran Brooks, Betty Burbridge, and more. Published in 
December of 1983 (80 pages) $3.00 
GOLDEN YEARS OF RADIO & TV #3 features Jimmie Grier, Hans 
Conried, Humphrey Bogart on Radio, Frances Langford, Andy Grif- 
fith, Radio Cliffhangers, and more. Published in Fall of 1983 (54 
¡A es $3.00 


KIETZER PUBLISHING CO. — NEW ISSUES 


SERIAL WORLD #36 features (list here whatever is listed on front 
cover which you have) and тоге............................ $3.00 
SERIAL WORLD #8 REPRINT features Ace Drummond, Terry Frost, 
Ray “Crash” Corrigan, and the conclusion of the Superman 
SOMA ο ае аа ο Уна ο ο το ee $3.00 
FAVORITE WESTERNS #16 features Allan “Rocky” Lane, Anne Jeff- 
reys, John Wayne’s leading ladies, The Magnificent Seven, 
Tumbleweed Bob Baker, and convention reports ............. $3.00 
MATINEE #1 features Rudolph Valentino, Charlie Chan, Tarzan, The 
Old Dark House, апа тоге................................ $3.00 
MATINEE #2 features Sherlock Holmes, Harry Langdon, Red Skelton, 
On The Beat, and More: г.а 222. da па Ба аа $3.00 


Remember all terms as list in our Book Club brochure apply. In the case of books and 
tapes that means our prices include the cost of insured mailing to any destination in the 
U.S.A. If you do not have a copy of our Book Club catalog and complete listing of video 
tapes available from us, or wish another copy, just request same from Kietzer Publishing 
Со. Р.О. Box 3325, Mankato, MN 56002 


New Video Catalog!!!! 638 titles, 121 new releases, plus new low prices. 
VHS/Beta $2.00, refundable. Studio Box 468-KP, Almont, MI 48003 
“Your favorite star painted.” Oils, 9x12"* canvas — $12.00 each, insured. 
Photo returned. Samples — $1.00. Tom Blake, R 1, B540, Rising Fawn, 
Georgia 30738 


Albums-Tapes. Rare recordings from 1888-80s Rodgers, Acuff, Dalhart, 
Carters, Stanleys, Cooley, Kincaid, Poole, Callahans, Wakely, Jones, 
Mainers, Glosson, Raney, Wills, O'Day, Puckett, Autry, Macon, Travis, 
Robison, Wiseman, Karl-Harty, Lombardo, Allen, Foley, Owens, Davis, 
Coopers, Monroes, Bond, Crosby, Osbornes. Huge catalog of 1000s, $3. 
Country Sales, Box 866-KP, Hot Springs, Arkansas 71902 

World's Greatest Ole Time Country-Bluegrass songbook. Huge book of over 
500 most requested sonys. With guitar, banjo, mandolin chords, tunings. 
Only $16.98 Postpaid any country. Country Sales, Box 866-KP, Hot Springs, 
Arkansas 71902. 


Wallet photos of old time movie cowboy's only 25€ each. S.A.S.E. for list. 


Chester Gembski, Box 319, Chambersburg, PA 17201 
For Sale: B-Westerns-Serials and 50s TV Shows. Send for Great List. Con- 


tact Ed Morris, 2916 Yorktown, Mesquite, Texas 75149 

Country music record auctions. Many collector's items, send for free list. 
Mention if you collect LP's, 78's or 453. Dave Cook, 303 Elm St, 
Crawford, NE 69339. 

Serial and western items for sale. Also movie and western comic books, ac- 
tion and western pulps, James Bond, Dark Shadows, TV Avengers, 
U.N.C.L.E., TV Guides, Playboys, TV, Western, movie and serial 
magazines, games, toys, paperbacks, hardcover books, radio and cereal 
premiums, gum cards, hardcover books, Doc Savage, movie and serial 
posters, pressbooks, photos, etc. 1920 thru 1984. Catalogues $1.00. Howard 


Rogofsky, Box $107, Glen Oaks, New York 11004. 

Selling a complete set of “Those Enduring Matinee Idols" #1 thru 29 (484 
pages of serial information and many, many photos) $300.00 for set. Also 
“Serials of Republic" and ‘Serials of Columbia‘ (1965 and 1967, 68 pages 
each) $60.00 each. Also selling other serial material, western material, movie 
comic books, movie magazines, movie hardcover books апа paperback 
books, The Avengers, U.N.C.L.E., TV Guide, Comic Pages, posters, photo, 
original art, etc. 1935-1984. Catalogues $1.00. Howard Rogofsky, Р.О. Box 
S-107, Glen Oaks, NY 11004 


NEW ORIGINAL 


NEW 


BEEF 
JERKY 


YOU HAVEN'T TASTED THE VERY BEST! 


GREAT FOR SNACKING — OUTDOOR 
ACTIVITIES — ANYTIME — ANYWHERE 


NO PRESERVATIVES 
NO NITRATES — NITRITES, OR MSG — NOT 
PRESSED AND FORMED — ALL NATURAL INGREDIENTS 


WE USE ONLY SIRLOIN TIP BEEF 


ONLY — 60° 


PACKAGED 
AND MAILED 
ANYWHERE IN 

THE U.S.A. 


Grady Franklin 
THE WESTERN FILM 


1943 Jasmine Drive 
Indianapolis, IN 46219 


The editor of The Western Film newsletter gets lots of 
requests for his “lists” of films and other materials 
related to old western films. 

Well, folks, he doesn’t have any lists. 

The Western Film gets information from one section 
of the country and shares it with readers in another part 
of the USA, or Canada, or England. It tells what’s com- 
ing up on TV, who will be at the film fairs, and tons of 
other hot stuff. 

People have been saying good things about the little 
newsletter — and it’s all true. 

Check our The Western Film for yourself. Send $1 
for a sample back issue of $10 for a six-issue subscrip- 
tion. But don’t ask for a film list. 


DELICIOUS BEEF 
P.O. BOX 64345 
L.A. CALIF. 90064 


“THE BEST BEATS 
ALL THE REST” 


VIDEO TAPES 
VHS AND BETA 
LOW...LOW...LOW...PRICES 


GREAT SERIALS В WESTERNS Es 


Cry 


10 Chapters 
1, Phantom Of The West 
12 Chapters 
Burn 'Em Up Barnes 


. Flash Gordon Conquers The Universe 


2 

3 

4. Perils Of Pauline 

5. The Phantom Empire 
6. Sky Raiders 

7. Three Musketeers 

8. Undersea Kingdom 

9. The Vanishing Legion 
10. Zorro Rides Again 

11. Zorro's Fighting Legion 
13 Chapters 

12. Ace Drummond 

13 

14 

15 

16 

17 


. Adventures Of The Flying Cadets 


Don Wilson Of The Navy 
Gang Busters 

Junior G-Men 

Junior G-Men Of The Air 

15 Chapters 

The Clutching Hand 
. Dick Tracy 

Dick Tracy's G-Men 
Flaming Frontiers 

The Miracle Rider 
Overland Mail 

Riders Of Death Valley 
Blake Of Scotland Yard 

MANY OTHER 


B WESTERNS 
Rex Bell 
37. Crashing Broadway 
Johnny Mack Brown 
38. Arizona Cycione 
39. Brand Of A Coward 
40. Courageous Avenger 
41. Guns In The Dark 
42. Lawless Land 
43. Raiders Of The Border 


Tam Keene 

45. Desert Gold 

Hoot Gibson 

46. Feud Of The West 

47. Ridin' Avenger 
Russell Hayden 

48. Heritage Οἱ The Везет 
49. Mysterious Rider 
Buck Jones 

50. Dawn Of The Great Divide 
Ken Maynard 

51. Flaming Lead 

52. Honor Of The Range 
53. In Old Santa Fe 

54. Six Shooting Sheriff 
Tim McCoy 

55. Aces And Eights 

56. Black Mountain Stage 
57. Lion's Den 

58. Roaring Guns 

Tom Mix 


Send now for a free list of titles and descriptions 


JEFF WALTON 
P.O. Box 64345, Los Angeles, California 90064 
POSTAGE — ADD $3.00 per order (not per tape). 


PAYMENT Money orders or cashiers check preferred. Personal checks must clear my bank. No credit cards. Make all checks out to: 


Jeff Walton. 


Range Busters 
62. Black Market Rustlers 
63. The Range Busters 
64. Thunder River Feud 
65. Tonto Basin Outiaw 
Bob Steele 
. Arizona Gunfighters 
Billy The Kid In Texas 
Doomed At Sundown 
Feud Of The Range 
. Kid Courageous 
Kid Ranger 
Last Οἱ The Warrens 
The Law Rides 
Northwest Trail 
Oklahoma Cyclone 
Smokey Smith 
Three Mesquiteers 
77. Ghost Town Gold 
78. Gunsmoke Ranch 
79. Hit The Saddle 
Tom Tyler 
83. Ridin’ On 
84. Silent Valley 
85. Pinto Rustlers 
John Wayne 
86. Hell Town 
87. Rainbow Valley 
Rough Riders 
88. Forbidden Trails 
89. Gunman From Bodie 
90. West Of The Law 
Gene Autry 
91. The Big Show 
92. Boots And Saddles 
AND MANY OTHERS 


Roy Rogers 


Apache Rose 

The Arizona Kid 

. Billy The Kid Returns 
. Bad Men Of Deadwood 
. Come On, Rangers 


. Colorado 


Cowboy And The Senorita 
. Far Frontier 

Frontier Pony Express 
. Gay Ranchero 

Heart О! The Golden West 
Home In Oklahoma 


Idaho 


In Old Caliente 

Jesse James At Bay 
King Ot The Cowboys 
Man From Music Mountain 
Man From Cheyenne 
Nighttime In Nevada 
Ranger And The Lady 
Ridin' Down The Canyon 

. Romance On The Range 

. Robin Hood Of The Pecos 
Rough Riders Roundup 
Saga Of Death Valley 
San Fernando Valley 
Sheriff Of Tombstone 

. Silver Spurs 

. Song Of Texas 

. South ΟΙ Santa Fe 

. Southward Ho 

. Springtime In The Sierra 

. Sunset On The Desert 

. Sunset Serenade 

. Under Nevada Skies 


Bob Baker 


36. Western Trails 


Old Radio on Cassettes 


Nostalgia Warehouse, Inc. 
P.O. Box 268 
Glen Cove, New York 11542 


OLD TIME RADIO CASSETTE — The Best of a Gone but not Forgotten Era! 


One cassette: $6.00 Two to five cassettes: $4.50 ea. Six to ten cassettes: $3.75 ea. Ten or more cassettes: 
$3.00 each! 


Orders of less than 10 cassettes add $1.50 to order for shipping. New York State Residents must add 
sales tax. 


NOTE: Recordings are for private home enjoyment only. No broadcast rights are stated or implied. 
Nostalgia Warehouse assumes no responsibility for unauthorized use. 


001 ARCHIE ANDREWS: Flat Tire 9/11/48; Wallpapering 7/17/48 

002 AMOS 'N' ANDY: Ink Flow Fountain Pen Agency 12/1/44; w/Frank Morgan 12/8/44 
003 AMOS 'N' ANDY: Fake Suicide 12/15/44; w/Paul Taylor Chorus 12/22/44 

004 THE AVENGER: Keys to the City; Death іп МІд-Аіг (both 1945) 

005 BIG STORY: William Miller 5/6/48; Ralph K. Mills 5/19/48 

006 BIG STORY: K. McCartney 5/21/47; Dorothy Kilgallen 10/16/47 

007 BIG TOWN: Pittsburg Lil 10/19/37; Fire Trap 10/26/37 

008 BILL STERN (90 minutes): 10/3/47; 10/10/47; 1/9/48; 10/17; 7/15; 8/19/49 

009 BING CROSBY: Two shows with Al Jolson 12/28/49 and 1/4/50 

010 BING CROSBY: Groucho Marx 1/11/50; Barbara Whiting 1/18/50 

011 BING CROSBY: Louis Armstrong 1/25/50; Bob Hope 2/1/50 

013 BOLD VENTURE: #47 Isle of Pines; #48 Matt Jeffrey 

014 BOLD VENTURE: #49 Welcome Back to Civilization; #50 Ruthie Ryan 

015 BOLD VENTURE: #51 Robbery by Joe Ralston; #52 Haven's Venezuela Isle 
016 BOSTON BLACKIE: #53 Baseball Murder; #54 Stolen Car Ring 

017 BOSTON BLACKIE: #55 Frances Fielding Killed; #56 Winthrop Jewels 

020 BOX 13: #3 Васкта! is Murder, #4 Actor's Alibi 

021 BOX 13: #5 Ехіга!; #6 Shanghied 

022 BRIGHT STAR: #1 Oil Swindle; #2 Susan Runs for Mayor 

023 BRIGHT STAR: #3 Hillsdale becomes “Mom & Dad"; #4 Miss America Visits 
024 BROADWAY IS MY BEAT: Emie Caldwell 6/26/49; Tommy Stafford 7/3/49 
025 BROADWAY IS MY BEAT: Frannie Greene 7/10/49; Charles Miller 6/9/49 

027 CHANDU THE MAGICIAN: Temple of Karnack 3/17/49; Temple Under the Sun 
028 CHANDU THE MAGICIAN: House of Fear 3/31/49; Voice of Darkness 4/14/49 
029 CISCO KID: #163 When Sixguns Speak; #164 Golden Anvil 

030 CISCO KID: #165 Lady Sheriff of Sandy Gulch; #166 Jail Rush 

031 COUNTERSPY: Washington Woman Spy 6/8/42; Dog of Dynamite 6/25/45 
032 COUNTERSPY: Two part story— The Cold-Blooded Professor 8/30 & 9/1/49 
033 COUNTERSPY: Arrogant Arsonist 9/6/49; Courteous Come-Ons 9/8/49 

034 COUNTERSPY: Two part story— The Postal Pirates 9/20 and 9/22/49 

038 DICK TRACY: (90 Minutes) all 1938— 2/8, 2/9, 2/10, 2/11, 2/14, 2/15 

040 DRAGNET: Dentists Wife Missing 6/14/51; Hit and Run 6/21/51 

041 DRAGNET: Alfred Pater Dies 9/4/52; Arthur McKinley, Florist 11/23/52 

042 DRAGNET: Two part story— The Big Mask 12/28/52 and 1/4/53 

043 DRAGNET: Two part story— The Big Gun 3/23 and 3/30/50 

045 ESCAPE: Shipment of Mute Fate; Leinengen versus the Ants 

047 ESCAPE: Wild Jack Rhett; This Side of Nowhere 

049 ESCAPE: Golden Snake; Three Skeleton Key 

051 THE FALCON: Proud Papa 6/6/51; Big Talker 4/29/51 

054 FBI IN PEACE AND WAR: Traveling Man 6/10/53; The Fence 

057 FBI IN PEACE AND WAR: End of the Rope; 48 State Alarm 

058 FIBBER McGEE AND MOLLY: 1/31/39; 2/7/39 

059 FORT LARAMIE: Playing Indian 1/22/56; Boatwright's Story 1/29/56 

065 GANGBUSTERS: Abe Beitler 6/9/49; William Crain 9/22/45 

066 GREEN HORNET: Corpse that Wasn't There 4/18/43; Pretender to the Throne 
067 GREEN HORNET: Walkout for Profit 6/28/41; Murder Across the Boards 

068 GREEN HORNET: Reservoir for Murder 2/7/42; Torpedo on Wheels 11/14/42 
072 HALL OF FANTASY: #7 The Crawling Thing; #8 Masks of Ashor 

074 HALLS OF IVY: Radio Gossip Show; Budget Problems 

075 HALLS OF IVY: Founder's Day Celebration; Honor Winner's Daughter 

076 HARRY LIME: #1 Too Many Crooks; #2 See Naples and Live 

077 HARRY LIME: #3 Clay Pigeon; #4 Ticket to Tangier 

078 HENRY ALDRICH: Generous Gentlemen 9/5/40; Henry Loses His Watch 9/12/40 
ή ] LOVE A MYSTERY: Two 90 minute cassettes “The Richards Curse” 

084 | WAS A COMMUNIST FOR THE FBI: A Suit of the Party; Party Got Rough 

085 | WAS A COMMUNIST FOR THE FBI: Little Boy Red; Unwelcome Host 

086 INNER SANCTUM: Musical Score 5/29/45; Dean Man's Deal 8/28/45 

087 INNER SANCTUM: Over My Dead Body 6/23/47; Murder Takes A Honeymoon 
088 INNER SANCTUM: Death Rides the Riptide 9/6/48; Cause of Death 12/6/48 

090 JACK ARMSTRONG: (90 minute) Episodes 1516, 1517, 1518, 1519, 1520, 1521 
092 JOHNNY DOLLAR: Burning Car Matter, Rasmussen Matter 

093 JOHNNY DOLLAR: Squared Circle Matter; Ellen Dear Matter 

094 JOHNNY DOLLAR: (90 min) 5-parts— Broderick Matter, STRANGE AS IT SEEMS 
085 JOHNNY DOLLAR: (90 min) 5-parts— Amy Bradshaw; UNEXPECTED—Mercy Killing 
096 JOHNNY DOLLAR: (90 min) 5-parts— Larco Diamond; STRANGE AS IT SEEMS #54 
097 JOHNNY DOLLAR: (90 min) 5-parts— Valentine Matter, STRANGE AS IT SEEMS 
099 LET GEORGE DO IT: House that Jack Bullt; It's a Mystery to Me 

105 LIFE WITH LUIGI: Income Tax Problems 3/11/52; Three Most Important Words 
111 LUX RADIO THEATRE: The African Queen 12/15/52 

113 LUX RADIO THEATRE: O.S.S. 11/18/46 

116 MAISIE: #9 Clothes Make the Woman; #11 Room Clerk 

117 MAN BEHIND THE GUN: PT Prep Joe 2/12/44; Incident In the Pacific 2/19/44 
120 MERCURY THEATER: Treasure Island 

121 MERCURY THEATER: A Tale of Two Cities 

122 MERCURY THEATER: The Hitchhiker, King Lear 

125 MR. & MRS. NORTH: Crooked Ring; Die Hard 

126 MR. CHAMELEON: Perfect Maid Murder Case; Murder & the Million Dollar Smile 
127 MR. DISTRICT ATTORNEY: Deadly Snowflake 5/26/48; Unknown Source 7/14/48 
128 MR. KEEN: Rented Cottage Murder Case 4/3/52; Mother's Plea 4/10/52 

133 MURDER AT MIDNIGHT: Man with the Black Beard; The Ape-Song 

134 MYSTERIOUS TRAVELER: Man Who Knew Everything; Behind the Locked Door 
138 NIGHTBEAT: | Know Your Secret 4/10/50; Girl In the Park 2/27/50 

139 NIGHTBEAT: Psychopath; Anton's Retum 7/31/51 

142 PEOPLE ARE FUNNY: 1/2/57; 1/9/57 

143 PHILIP MARLOWE: Persian Slippers; Hairpin Turn 

146 PHILO VANCE: Bulletin Murder Case; Cover Girl Murder Case 

149 RICHARD DIAMOND: Man with the Scar, Rawling Case 

150 RICHARD DIAMOND: Kali 4/5/50; Spence 3/5/50 

151 ROMANCE: Monte Carlo 6/2/52; Madame .44 6/9/52 

152 ROGUE'S GALLERY: 1/3/46; 1/17/46 

154 SAM SPADE: Dry Martini Caper 8/1/48; Apple of Eve Caper 6/19/49 

155 SAM SPADE: Champion Caper 8/7/45; Prodigal Daughter Caper 8/28/47 

156 SCREEN DIRECTOR'S PLAYHOUSE: Northside 777; Affairs of Susan 12/16/49 
158 SCREEN DIRECTOR'S PLAYHOUSE: Magic Town 1/6/50; Tomorrow Із Forever 
159 SHADOW: Oracle of Death 10/20/40; Ghost оп the Stair 12/29/40 

162 SHADOW: Gun Island 10/23/38; Isle of Fear 10/30/38 

163 SHADOW: Mansion of Madness 11/5/39; Inventor of Death 11/12/39 

164 SHADOW: Shadow Retums 11/19/39; Sandhog Murders 11/26/39 

165 SHADOW: Cat that Killed 12/31/39; Murder in the Death House 1/7/40 

166 SHADOW: Precipice Called Death 1/21/40; Murderer's Vanity 3/17/40 

168 SHADOW: Hypnotized Audience 9/26/37; Death from the Deep 10/3/37 

169 SHADOW: Firebug 10/10/37; Blind Beggar Dies 10/17/37 


170 SHADOW: Power of the Mind 10/24/37; White God 10/31/37 

171 SHADOW: Aboard the Steamship Amazon 11/7/37; Murder in Wax 11/14/37 
172 SHADOW: Message from the Hills 11/21/37; The Creeper 11/28/37 

173 SHADOW: Tenor with a Broken Voice 12/5/37; Murder on Approval 12/12/37 
174 SHADOW: Tomb of Terror 12/19/37; Temple Bells of Neban 1/2/38 

175 SHADOW: Three Ghosts 1/9/38; League of Terror 1/16/38 

177 SHADOW: Society of the Living Dead 2/6/38; Phantom Voice 2/13/38 

178 SHADOW: Bride of Death 3/13/38; Silent Avenger 3/28/38 

179 SHADOW: Death is Blind 10/9/38; Shyster Payoff 11/6/38 

180 SHADOW: Black Rock 11/13/38, Ghosts Can Kill 11/20/38 

181 SHADOW: Guest of Death 12/4/38; Ghost of Captain Baylow 1/15/39 

182 SHADOW: Appointment with Death 3/12/39; Can the Dead Talk? 3/19/39 
185 SPIKE JONES: Ken Griffin 5/21/48; Frankie Laine 5/28/48 

192 SUSPENSE: Nobody Loves Me 8/30/44; X-Ray Camera 10/23/47 

193 TERRY & THE PIRATES: (90 min) all Dec. 1946; 2,4,11,13,20,23 

195 TOM CORBETT, SPACE CADET: Two-part story— Rocket into Danger 1952 
196 TOM CORBETT, SPACE CADET: Two-part story— Trial in Space 1952 

197 TOMORROW: Civil Defense Drama with Orson Welles 19509 

202 WHISTLER: Go-Between; Seattle Take Three 5/27/51 

203 X MINUS ONE: Open Warfare 1/23/57; Caretaker 1/30/57 

208 BOSTON BLACKIE: #125 $50 Shoe Shine; #126 Lighthouse Ghost 

209 BOX 13: #41 Treasure of Hang Lee; #39 Daytime Nightmare 

210 CHANDU THE MAGICIAN: Black Steps 2/3/49; Village of Thieves 2/10/49 
211 CHANDU THE MAGICIAN: Man with Photographic Memory; Brotherhood of the Black Oath 
212 CHANDU THE MAGICIAN: Spell of Dimitri 3/3/49; Framed for Smuggling 3/10/49 
213 CHANDU THE MAGICIAN: Ominous Deadly Sahara; Fog of the Forgotten Valley 4/28/49 
214 CISCO KID: #265 Murder at Pine Creek; #266 Midget of Broken Spur 

215 CISCO KID: #261 Voice of the .44; #262 Heritage of Death 

216 ESCAPE: The Birds 7/10/54; Bird of Paradise 3/11/54 

217 ESCAPE: The Scarlet Plague 4/8/54; He Rides the Tiger 3/12/49 

219 GOON SHOW: Plasticine Man; Rent Collector 1/17/56 

220 GOON SHOW: Castle of Missing Teeth 1/31/56; Tuscan Salami Scandal 
221 HAUNTING HOUR: Murder Wears a Strange Mask; Bird of Death 

222 HAUNTING HOUR: Uptown Express; Unidentified Body 

223 HERMIT'S CAVE: Fever, Professor's Elixir 

224 HERMIT'S CAVE: House with a Past; Hanson's Ghost 

225 JOHNNY DOLLAR: (75 min) 5-parts— Alvin Summers Matter 

226 JOHNNY DOLLAR: (75 min) 5-parts— Caylin Matter 

227 JOHNNY DOLLAR: (75 min) 5-parts— Chesapeake Fraud Matter 

228 JOHNNY DOLLAR: (75 min) 5-parts— Forbes Matter 

229 JOHNNY DOLLAR: (75 min) 5 parts— Lansing Fraud Matter 

230 JOHNNY DOLLAR: (75 min) 5 parts— McCormick Matter 

231 JOHNNY DOLLAR: (75 min) 5 parts— Molly K Matter 

232 JOHNNY DOLLAR: (75 min) 5-parts— Nick Shum Matter 

233 LET GEORGE DO IT: Death Wears a Gay Sportsjacket; Seven Dead Years 
234 LET GEORGE DO IT: Stand In for Murder, The Malignant Heart 12/6/48 

235 LET GEORGE DO IT: Corpse on a Caper 1/10/49; Payoff is Murder 1/17/49 
236 LET GEORGE DO IT: Out of Mind 5/2/49; Vultures on a Wing 5/9/49 

237 LET GEORGE DO IT: Problem of George Martin; Empress of Fishfalls 

238 MAN CALLED X: Custom Made Tobacco 10/13/50; One Way to Makassar 10/20/50 
239 MAN CALLED X: Rendezvous with Death; Tibetan Prayer Wheel 11/18/50 
240 MAN CALLED X: Mitsobushi 101 1/20/51; Aboard the Orient Express 1951 
241 MR. DISTRICT ATTORNEY: Free Play; Deadly Devotion 

244 MASTERS OF MYSTERY: Murder In Haste; Four Time Loser 

245 NIGHTBEAT: Gunner's Last Fight 8/14/50; Doctor's Secret 8/21/50 

247 NIGHTBEAT: Fear 5/25/51; Will of Mrs. Orloff 6/1/51 

248 NIGHTBEAT: Search for Fred 6/8/51; Otto the Music Man 6/15/51 

249 NIGHTBEAT: Sanctuary 6/22/51; Byline for Frank 6/29/51 

250 PAT NOVAK FOR HIRE: Fleet Lady 3/6/49; Pat Finds Dying Man 3/13/49 
251 PETE KELLY'S BLUES: Vita Brand 8/29/51; Little Jake, Altarboy 

252 PHILIP MORRIS PLAYHOUSE: Four Hours to Kill 5/13/49; Iron Man 7/29/49 
253 QUEEN'S MEN: #1 Mercer Gang; #2 Duncan Underhill 

254 QUEEN'S MEN: #25 Phantom of the Plains; The Gold Smugglers 

255 RICHARD DIAMOND: Eight O'Clock Killer 6/7/53; Antique Buddha 6/21/53 
256 RICHARD DIAMOND: Mr. Heiden, Gunmaker, Lt. Levinson is Kidnapped 1953 
257 ROMANCE: Stripteaser & Space Warp; Sometimes It's Hard to be a Gentleman 
259 SHADOW: Murder at Dead Man's Inn 9/12/48; Revenge is Murder 9/19/48 
260 SHADOW: Drum of Obi 10/24/48; Murder by a Corpse 10/31/48 

261 SHADOW: Wig-Makers of Doom Street; Death & the Crown of Odalph 

262 SIX SHOOTER: Wyoming Kid; Shakespeare, Westem Style 

263 SIX SHOOTER: Britt for Sheriff. ...and Mayor; Western Cinderella 

267 SUSPENSE: Sorry, Wrong Number 5/15/43; The Hitchhiker 9/2/42 

269 SUSPENSE: Three Skeleton Key 11/11/56; Dead Earnest 5/8/47 

277 AMOS 'N' ANDY: Andy Gets Married— Part 1-12/11/49; Part 3-1/1/50 

278 AMOS 'N' ANDY: Andy Gets Married—Part 4 1/8/50; Kingfish's Flower Shop 
279 AMOS 'N' ANDY: Sapphire's Fur Coat 12/10/50; Kingfish wins a TV 11/27/49 
280 BULLDOG DRUMMOND: #11 White Star; #12 Death Loops the Loop 

284 CANDY MATSON (Female Detective): 4/4/49; 6/7/49 

287 CASEY, CRIME PHOTOGRAPHY: Witchcraft 2/19/48; The Fix 2/26/48 

289 DR. CHRISTIAN: The Norton Nose 9/17/47; Cupid's Boomerang 11/26/49 
296 FAT MAN: Murder Plays Hide and Seek; Order for Murder 

305 HEARTHSTONE OF THE DEATH SQUAD: Marriage Annulment; Terrifying Letter 
308 HOPALONG CASSIDY: #53 Last Word; #54 Bad Medicine at Rimrock 

309 HOPALONG CASSIDY: #61 Buckshot Badmen; #62 Boss of Vinegar End 
310 INNER SANCTUM: Dead Walk at Night 9/28/52; Death for Sale 7/13/52 

311 INNER SANCTUM: Murder Off the Record 3/3/52; Magic Tile 8/10/52 

312 INNER SANCTUM: Girl and the Gallows 5/1/45; Corpse in a Cab 5/23/49 
313 INNER SANCTUM: Judas Clock 4/17/45; Song of the Slasher 4/24/45 

322 MAN FROM HOMICIDE: Winthrop Case 9/16/50; Kelso Case 7/16/51 

323 MARK TRAIL: Snowy Ow! Bounty 10/3/51; Operation Eager Beaver 10/5/51 
324 MIKE SHAYNE: Purlolned Corpse; Mail Order Murders 

325 MOLLE MYSTERY THEATER: Giconda Smile 6/19/45; Beckoning Fair One 6/5/45 
326 MR. KEEN, TRACER OF LOST PERSONS: Silver Dagger, Ruthless Murderess 
328 MR. KEEN, TRACER OF LOST PERSONS: King Cobra; Forgotten Cave 

330 MYSTERIOUS TRAVELER: Change of Address 1/22/52; Stranger in the House 
332 MYSTERY IN THE AIR: Mask of Medusa 9/4/47; Black Cat 9/18/47 

333 MARK SABRE OF THE HOMICIDE SQUAD: Portrait in Red; Telltale Tie 10/8/52 
338 OUR MISS BROOKS: Rumors 9/10/50; Measles 10/1/50 

340 OUT OF THE DEEP: Panther Story 2/9/46; Octopus Story 2/16/46 

341 PHILIP MARLOWE: Indian Giver 8/13/49; Bum's Rush 9/3/49 

342 PHILIP MARLOWE: Monkey's Uncle 3/7/50; Vital Statistic 3/14/50 

350 ROGUE'S GALLERY: Alibi Master 2/20/46; Maris Jewels 4/4/46 

351 ROGUE'S GALLERY: Judge Colin Baker 8/16/45; Juanita Mansfield 5/9/45 
352 THE SAINT: Murder in the Theater 8/22/50; Prove | Killed Carter 11/7/49 

355 SEALED BOOK: Hands of Death; King of the World 

356 SEALED BOOK: Accusing Corpse; Stranger in the House 

357 SEALED BOOK: I'll Die Laughing; Design for Death 

358 SPIKE JONES: Don Ameche 6/25/48; Buddy Clark 6/4/45 

359 SPIKE JONES: Вип Ives; Eddie Haywood 5/14/48 

360 SUSPENSE: Told in two episodes— Donovon's Brain 

361 SUSPENSE: Murder on Mike 7/28/57; Return Trip 6/27/46 

362 SUSPENSE: Present Tense 3/3/57; Murder by the Book 7/10/47 

364 STRANGE WILLS: Midnight on the Moor; Uncle Jeremiah's Legacy 

365 TALES OF THE TEXAS RANGERS: Dream Farm 3/9/52; Blind Justice 3/11/51 
366 WHISTLER: The Killers; Death Has a Thirst 

369 WHISTLER: Blind Alley 9/24/43; Mirage 10/3/43 

372 NERO WOLFE: Stamped for Murder; Dear Dead Lady 

375 NICK CARTER: King's Apology; Midway Murders 

380 VIC AND SADE: Six shows form November 1943 

381 WEIRD CIRCLE: The Hard; Jane Eyre 

382 WEIRD CIRCLE: The 4:15 Express; The Goblet 
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WILD BILL (con't) 


CHAPTER 1: 
“Law of the Gun” 


Near Abilene, a sinister character 
known as Morrell addresses a 
gathering of renegades and outlaws. 
He organizes them as the Phantom 
Raiders to accomplish two ends: 
Southern cattle must be kept from 
the Chisholm Trail, and the railroad 
must never reach Abilene. 


In reconstruction Texas, cat- 
tlemen plan to drive their herds to 
Abilene, Kansas, where the Kansas- 
Pacific railroad will soon connect 
with the eastern markets. Colonel 
Cameron, his daughter Ruth, and 
Jim Blakely have organized other 
ranchers to form a giant drive north. 


Carpetbagger merchants to whom 
they are indebted hope to buy their 
herds at $5.00 a head, then sell them 
for up to fifty dollars in Chicago. 
Defied by the cattlemen, they appeal 
to the federal authorities. Col. 
Rogers sends Kit Lawson with a 
detail of cavalry and his answer: 
The cattle drive may continue, and 
Lawson is detached to act as scout. 


Abilene, menaced by the Phantom 
Raiders, is concerned over the late 
arrival of a coach which had been 
routed over an old trail. A wounded 
driver brings the coach in. Raiders 
follow, shooting up the city. Wilson, 
express agent, shoots one down. The 
others return and threaten him. A 
quiet spoken ‘‘dude’’ wanders bet- 
ween them, and almost apolo- 
getically, is drawn into the 
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affair. When the smoke clears, the 
outlaws are dead. This is Hickok, 
appointed U.S. Marshal to see that 
the railroad reaches Abilene and to 
keep the Chisholm Trail free of 
restlers. 


The Phantoms plan to lure Bill 
into a trap, but he is warned by 
“Boots” a local boy who he appoints 
a deputy. He chases a Raider out of 
town, and captures others who try to 
ambush him. The coach departs 
with the railroad payroll, sup- 
posedly protected by Hickok. 
Raiders attack, and have prepared 
an explosive trap at the bridge. Bill 
intervenes as the Raiders board the 
coach, swinging aboard to battle the 
attackers as the team breaks free. 
The coach coasts onto the bridge as 
Raiders blast it! 


TURNING THE TABLES — SUSPECTING AN AMBUSH OUTSIDE OF THE PALACE SALOON, BILL 
SENDS BRUCE THROUGH THE SWINGING DOOR FIRST — THEN EMERGES TO TAKE CHARGE OF 


THE SITUATION. 


15 


WILD BILL (con't) 


CHAPTER 2: 
‘‘Stampede”’ 


The stagecoach drops into the 
river, and Bill swims clear with the 
payroll and escapes on the team. He 
transfers to Pinto, leaving the team 
to block the pursuing outlaws. 


Scudder — A Raider — joins the 
Cameron drive with some stolen 
cattle. When one of his men is 
captured after destroying 
provisions, Scudder fakes killing 
him, then sends him to the nearby 
Raiders with instructions. 


Hickok swears in Boots and other 
boys of Abilene as members of The 
Flaming Arrows. Their password is 
“Our Country” and he will always 
respond to this call. Bill allows a 
prisoner to escape, and boys trail 
him and hear plans to lure Hickok 
into a saloon trap and incite Indians 
to attack the Cameron drive. 
Warned, Bill turns the tables on the 
Raiders, then rides out to meet the 
Texans. 


Raiders attack the drive, stam- 
peding the horses. Ruth, carrying 
food to the advance party, is in their 
path. Bill rides up to see her trapped 
before the fear maddened animals! 


CHAPTER 3: 
“Blazing Terror” 


Hickok races up in time to pull 
Ruth to safety. The renegades are 
driven off and the horses recovered, 
but the Raiders quickly capture a 
small herd of Cameron’s cattle. 
Attempting to rouse Indians against 
the Texans, they gun down Silver 
Cloud, a medicine man who refuses 
to aid them, then tell Chief Gray 
Eagle that Hickok killed the man. 


When the Indians go on the war- 
path, Bill sends the others to a 
stockade and rides for Gray Eagle’s 
village. The stockade is im- 
mediately attacked by over- 
whelming numbers. Hickok is 


captured and forced to prove his 
innocence by the test of the Spirit 
Gun. This is an old muzzle loader, 
fired at point-blank range. Indians 
overrun the stockade. Gray Eagle 
aims the Spirit Gun directly at Bill’s 
heart and fires! Ruth and Buddy, a 
youngster, are backed against a 
barricade as a flaming ammunition 
wagon rolls at them and explodes! 


CHAPTER 4: 
“Mystery Сапуоп”” 


Hickok stands unharmed. As Gray 
Eagle signals to stop the attack, Bill 
learns that Jerry, a white boy 
captured by the Indians, had the 
removed the ball from the gun. Ruth 
and Buddy duck under the flaming 
wagon to safety. Hickok, preparing 
to move out, becomes suspicious of 
Scudder’s interest in his destination, 
and warns the others against the 
man. 


Raiders have taken over Abilene, 
appointing themselves marshal and 
judge, and freeing Bill’s prisoners — 
who are promptly made deputies! 
Snake Eyes, a saloonkeeper, is sent 
to carry word to Hickok. Boots adds 
his own message: “Our Country.” 


At Mystery Canyon, the Raiders’ 
Station Six, Cameron’s cattle are 
moved through the shack that masks 
the canyon mouth. Scouting, Hickok 
spots the activity. He searches the 
shack, but is trapped in the 
passageway leading into the canyon. 
When the Raiders try to smoke him 
out, he collapses in the fumes — then 
comes up Shooting when they open 
the inner door. Under fire, he climbs 
the canyon wall. Powder-filled 
canteens, makeshift grenades, are 
thrown at him. A blast hurls him 
from a ledge, and he falls down the 
steep wall! 


CHAPTER 5: 
"Flaming Brands’’ 


Bill lands in a river which carries 
him out of the canyon. Soldiers find 
Pinto standing over the semi- 
concious marshal in shallow water. 
Revived, he leads them in an attack, 
cleaning out the Raiders and 
recovering the cattle. 


Snake Eyes encounters a band of 
young Indians — Jerry and his 
friends. Amused, they take the 
frightened messenger to the Texans. 
Raiders plan a new attack on the 
Cameron wagons as a diversion 
while they steal the cattle. Ruth and 
Bobby take cover in a wagon during 
the battle. As Lawson struggles with 
a renegade, the brake is released. 
The wagon rolls toward a steep cliff! 
Bill tries to stop it, but his rope 
unravels and snaps! The wagon rolls 
over the cliff! 


CHAPTER 6: 


“The Apache Killer’’ 


The wagon lands in a lake below, 
and Bill pulls Ruth and Buddy to 
safety. The Raiders close in, but are 
routed by real Indians — again, 
Jerry and his friends. Snake Eyes 
arrives as well with news of Abilene. 
As Bill rides out, Buddy meets two 
old friends: Jerry and Little Elk. 


Morrell learns that Hickok is 
returning to Abilene. He has brought 
in the Apache Killer, deadliest gun 
in the territory, and put a price of 
five thousand dollars on the Mar- 
shal’s head. 


Bill sends word that he will have 
dinner in the Palace Saloon at 12:00 
as usual. He takes his usual 
lemonade as the Apache Killer 
enters behind him. Shots ring out, 
and the Killer strides through the 
swinging doors! 


VULTURE’S PREY — THE VULTURE AND HIS RENEGADES CAPTURE HICKOK AND PREPARE TO 
BURN HIM AT THE STAKE. 


CHAPTER 7: 


“Prowling Wolves”” 


The Apache Killer drops his guns 
and collapses as Hickok walks 
through the door. The marshal gives 
the Raiders until sundown to clear 
town — and confiscates their 
weapons. He tells the townsmen that 
the Cameron drive is more than 
halfway up the trail and that 
Johnson, a railroad man, has 
assured hirn that the railroad will be 
completed when they arrive. 


The Phantom Raiders gather, and 
Morrell orders them to strike — and 
strike hard! Townsmen overhear 
this, but one is killed and the other, 
Martin, is wounded but escapes to 
warn Billofan attack on the railroad 
dam. Raiders cover every trail out 
of Abilene, but Bill fights his way 


through. At the construction camp, 
Raider spies have planted powder 
charges to blast the dam. They open 
fire as Hickok rides up. As he battles 
them, the dam is blasted! Hickok 
falls, and a torrent of water rushes 
over his body! 


CHAPTER 8: 
“The Ри” 


Asthe waters subside, the Raiders 
find Bill’s coat floating nearby and 
think him dead. The marshal nulls 
himself ashore and trails them to a 
shack where he reclaims the coat at 
gunpoint. He takes them toward 
town in a railroad wagon with one of 
them, hands untied, driving. 


There is more trouble in Abilene, 
and Boots sets out with his dog, Rex, 
to find the marshal. Raiders circle 
the wagon and close in. Hickok leaps 
clear under fire. The renegades fire 
the prairie grass, and Bill, trying to 
outrun the blaze, encounters Boots. 
He carries the boy on as flames 
surround them. He collapses to the 
ground! 


CHAPTER 9: 
Ambush” 


Hickok struggles to his feet and 
carries Boots clear of the fire. The 
ground crumbles beneath them, and 
they drop into a pit where a bear, 
maddened by the blaze, attacks 
them. Bill drives the beast away 
with a knife. 


WILD BILL (con't) 


Scudder tries to take control of the 
cattle drive to force them to turn 
back. He has fed loco weed to 
Cameron’s horse, and the Texan is 
killed. He asks Blakely to take the 
drive on as he dies. Scudder incites 
the others to give up, and a fight 
developes. Raiders bribe The 
Vulture, a medicine man, to kill 
Hickok. The Vulture’s Indians jump 
the marshal as he rides to join the 
Texans. Captured, he is burned at 
the stake! 


CHAPTER 10: 


"Savage Мепдеапсе" 


Other Indians intervene, and 
Hickok, aware of an impending 
eclipse, frightens one, Moon Dog, 
into freeing him. Bill reaches the 
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cattle herd, drives off Scudder and 
his men, and inspires the Texans to 
continue. He rides after Buddy, who 
had gone to join Jerry and Little Elk 
when he believed the drive was 
turning back. Stone, a Raider, tries 
to take the boys back to civilization, 
and kills Jerry when he resists. Bill 
arrives after Stone rides away, and 
swears vengeance. He trails the 
man to Woodville, a renegade 
hangout. 


Bill enters the town and, 
pretending to be a drifting gun- 
fighter, learns that Morrell is the 
leader of the Phantom Raiders 
before Stone spots him. There is a 
gunfight, and he is driven into a back 
room of the saloon. The outlaws fire 
the building with coal oil, and Bill is 
trapped as the place collapses 
around him. Then, stores of am- 
munition explode! 
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CHAPTER 11: 
“Burning Waters” 


Bill pries boards from the walls 
and escapes the blast. He captures a 
Raider riding to Morrell at Silver 
River and takes him back to the 
cattle drive. Morrell is determined 
to prevent the Texans from crossing. 
The Raider forces are divided: half 
will attack a railroad trestle, and the 
others will smash the cattle drive 
where they attempt a crossing above 
Grant Falls. Any wagon not 
destroyed there will be driven over 
the falls. 


Hickok rides out to scout the area. 
Jim Blakely and Ruth Cameron take 
the first wagon into the river. 
Raiders soak rafts in coal oil, ignite 
them, and set them adrift. The 
wagon hits deep water, and Ruth 
and Blakely try to get clear. Huge 
flaming rafts move directly at 
them! 


FEAR HIS POWER, BUT STILL IS THREATENED WITH DEATH BY THE VULTURE. 


CHAPTER 12: 


‘‘Desperation”’ 


Carole and Jim swim away from 
the rafts as their wagon is 
destroyed; the others cross safely. 
Hickok returns, then rides out again 
seeking Stone. He breaks up an 
ambush, then forces Stone into a 
duel. When the man refuses to draw, 
he hurls his guns away. As Stone 
dives for one, he comes up with the 
other, killing him. 


Learning of the attack planned on 
the trestle, Bill goes there. As a 
railroad man shows him over the 
trestle, Raiders seize a car which 
dumps waste from the diggings. 
They send the car directly at 
Hickok, knocking him from the 
trestle and sending tons of rock 
crashing down on him! 


CHAPTER 13: 
“Phantom Bullets’’ 


Bill extricates himself from the 
debris. Morrell packs Abilene with 
Raiders. They are placed in ambush 
at every corner. As Hickok walks the 
streets they take aim — and find 
themselves covered by groups of 
citizens alerted by the marshal. 


Bill calls a meeting of the Flaming 
Arrows at a deserted shack outside 
of town. Learning of this, Morrell 
decides to move against Hickok 
himself. He leads Raiders above the 
shack to where a huge boulder sits. 
They undermine it, sending it rolling 
toward the building. Hickok, 
illustrating his comments on alert- 
ness, looks out the window, then 
begins to move the boys out of the 
room. The boulder demolishes the 
shack! 


CHAPTER 14: 
"The Lure” 


Bill leads the boys into a back 
room as the boulder strikes, and 
they are unharmed. The raiders, 
thinking him dead, move in, but Bill 
drives them off, capturing two. He 
rides out to join the Texans. Tom 
Stanton, a Chicago buyer, arrives 
prepared to pay forty-five dollars a 
head for the herd. Bruce, a Raider, 
takes him in as a guest until the 
drive reaches Abilene. 


Morrell organizes a last all-out 
attack to stop the drive. This will be 
a four pronged raid. One group will 
go after the cattle, killing all they 
are unable to capture. Another force 
will hit the wagon train. A third 
group will join The Vulture in a 
general attack on the Texans. The 
fourth band will move against Gray 
Eagle to prevent any interference 
from the friendly Indians. Morrell 
commands: “Strike!” 


The Cameron train is hit from all 
sides. Bill rides to Gray Eagle for 
help. Explosives stampede the herd, 
and Ruth and Buddy are trapped in 
their path! 


CHAPTER 15: 
“Тга!з End” 


Ruth and Buddy run clear of the 
stampeding cattle. Troops arrive to 
help Bill and the Indians get through 
to drive off the attacking forces. The 
Phantom Raiders are smashed, with 
most of them killed or captured. Bill 
returns to Abilene to meet the buyer 
he is expecting. 


Learning of the defeat of their 
forces, Morrell and Bruce come up 
with a new scheme. If the Texans 
can be persuaded to sell their cattle 
at five dollars a head, they can resell 
them to Stanton at a huge profit. 
Bruce has learned something of the 
Flaming Arrows which should be of 
use in carrying out their new plan. 
They head for the cattle drive. 
Seeking Stanton, Bill learns that 
“the buyer” has gone to meet the 
Texans. 


Impersonating cattle buyers, 
Morrell and Bruce offer Ruth and 
the other owners the five dollar price 
explaining that there has been a 
great drop in the Chicago market. A 
forged note, supposedly from 
Hickok, backs their story and bears 
the “Our country” password that 
convinces Buddy it is genuine. 


As the Texans are about to 
complete the sale, a shot rings out. 
Bill rides in to take the last two 
Raiders into custody. Tom Stanton, 
held prisoner, is found by the 
Flaming Arrows. Abilene turns out 
to welcome the Texans, and it’s 
trail’s end for two old friends as Kit 
Lawson and Hickok prepare to move 
out again. Bill is off to Wyoming, and 
Kit is returning to Texas. Their 
mission is completed: The way is 
open, and the western cattle can 
reach the vast population waiting at 
the end of the trail. 


THE END 


GREAT ADVENTURES OF 
WILD BILL HICKOK 
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LAWSON CONGRATULATE THEM BEFORE RIDING OFF TONEW ADVENTURES. 


THE GREAT ADVENTURES OF WILD BILL HICKOK 
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OUT OF CONTROL — IN THIS UNFORTUNATE PUBLICITY STILL, 
ELLIOTT TRIES TO REIN IN PINTO AS HIS GUN GOES FLYING. 


COLUMBIA’S 


JUNGLE 


MENACE 


by Charles McCleary 


THE HISTORY OF COLUMBIA SERIALS 
PART І — “JUNGLE MENACE” 


| CAST: 

Frank Hardy... ...sscsccccacsceedecsousees Frank Buck 
Tiger Man 00 Re ος. Sasha Siemel 
Marshall: опре ses sage ee Reginald Denny 
Valerie ShieldS................o.o.oo.o... Esther Ralston 
Dorothy Elliott ....................... Charlotte Henry 
Tom Banning ....................... William Bakewell 

НЕНИЯ: su неза na + Clarence Muse 
C Chiang ο ο ο ο Ενω. Willie Fung 
N Murphy... cda sidan ie LeRoy Mason 
Starrett заа er RT νο ος Matthew Betz 
ў Robert Ваппіпе....................... Richard Tucker 
Коретѕ ::... nee age Duncan Renaldo 
QUIN neben Fred Kohler, Jr. 
Paul Marshall ....................... Sherwood Bailey 
Mrs. Maitland ....................... Gertrude Sutton 
§ The Professor ыа занае. George Rosener 
N Elliott аа John St. Polis 


Chapter One — RIVER PIRATES 


Intense mystery centers around the slaying of Peters, 
employee of a rubber plantation owned by Elliott, during the 
loading of rubber and a wild animal collection owned by 
Frank Hardy aboard a boat for shipment from Seemang. 
Working sinisterly in the background of oriental intrigue are 
Murphy, an aide of Elliott’s, Nolan, who is endeavoring to 
purchase the Elliott plantation for a client named Rogers and 
a powerful stalking Tiger Man, who mysteriously appears 
from out of the jungle to aid the bloodthirsty rubber thieves. 

Having received threats from Nolan in regard to the sale of 
his plantation, together with the shocking news of Peters” 
murder, Elliott decides to carry his case to the Governor. 
Elliott’s daughter, Dorothy, breaks up a premonition of im- 
pending doom if Elliott leaves the plantation. Elliott goes 
anyway and is temporarily waylaid by Nolan and his cohort 
Smithy. He finally arrives and is in conference with the 
Governor when a shot rings out and Elliott crumples to the 
floor. 


Chapter Two — DEADLY ENEMIES 


Meanwhile Robert Banning reprimands his gang for 52 
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Dr. Coleman iaa ΕΤ. John Davidson 
Nolan... Dirk Thane 
Singapore Joe ....................... Milburn Moranti 
Maäcleöd: caia. Robert Warwick 
Campbell iia нина. Snub Pollard 


Directed by George M. Melford and Harry Fraser 


Produced by Louis Weiss 
Screenplay by George Rosener, 
Sherman Lowe, Harry 

Hoyt and George Melford 

Art Director — James Altweis 

Film Editor — Earl Turner 
Photography — Edward Linden and 
Herman Schoop 

Music — Abe Meyer 


many needless killings and maps out plans for smuggling 
Butler, the suspected killer, out of the country. About the 
same time a harmless boat trip up the river with Dorothy and 
Tom becomes a tragic affair when river pirates in search of 
rubber attack the boat and kill the natives aboard. Dorothy 
and Tom escape when they dive from the boat and swim to 
the supposed safety of the jungle. A lion, which has broken 
away from Hardy, its captor, runs onto the couple and im- 
mediately attacks Tom, who hurriedly helps Dorothy into a 
nearby tree. 

Hardy hears Dorothy’s screams and arrives in the nick of 
time to save both of them and capture the lion. Meanwhile, 
Marshall, an important aide on the Elliott plantation, trails 
Murphy to a secret cave in the jungle where he catches him 
stenciling false marks on a stolen rubber cache. A terrific 
fight ensues in which Marshall is seriously injured. His young 
son, Paul, who is lost in the jungle, stumbles upon his injured 
father and is endeavoring to bring him to consciousness as 
Murphy recovers his strength and tries to get to his feet. 


Chapter Three — FLAMES OF HATE 


Banning and Stevens, a friend, stumble upon Paul as the 
youngster is seeking aid for Marshall, his injured father. Mur- 


phy, also searching for Marshall, finds the injured man and is 
about to finish him off when Paul’s dog attacks him. The 
rescuers’ voices finally scare Murphy and he frees himself 
from the dog and disappears in the jungle. 

Banning and Stevens take Marshall to the home of Valerie 
Shields where Dr. Coleman is enlisted to give him medical at- 
tention. Starrett wants to interview Marshall as soon as he 
regains consciousness so Dr. Coleman sets a time when it will 
be safe to talk to the fellow. 

The minutes tick away ominously and finally Coleman 
allows Starrett to enter. Starrett finds that Marshall has 
mysteriously disappeared from his bed. A search is started 
and they discover Marshall dead in a nearby swamp. Hardy 
craftily checks the time on the dead man’s watch and through 
this Starrett is able to implicate Dr. Coleman. 

Romance meanwhile blossoms between Dorothy and Tom 
as she cares for his wounds resulting from the fight with the 
lion. Williams and Jackson sneak into Hardy’s camp later, 
setting the house on fire and letting the animals out of the 
cages. Little Paul, who is asleep inside, ultimately stumbles 
out and, with Hardy, flees from the burning home through a 
gamut of frenzied animals. 


Chapter Four — ONE WAY RIDE 


Paul Marshall heroically accepts the death of his father, 
but suspects Murphy of implication. Hardy shares his suspi- 
cion and plans to trap the murderer. Murphy’s henchmen are 
making ready to depart with a truckload of stolen rubber 
when Murphy realizes Hardy and some police officers are 
ready to close in on them. 

Seeing a chance to save himself and knowing he is being 
observed, Murphy supposedly catches the criminals with the 
truckload of stolen goods. The Tiger Man thinks Murphy has 
double crossed his men and shoots him. Red and Pete are 
taken to prison and Tom takes the injured Murphy to a doc- 
tor. 

Enroute back, Smithy and Jackson overtake Tom’s car, get 
Murphy and plan to take him for a ride for having turned 
against the gang members. Murphy beats his captors and 
makes a getaway, reporting to Rogers that he was forced to 
go through with the deception in order to divert suspicion of 
his implication in the robberies. 

In the Southern Cross Cafe, Dorothy Elliott is discussing 
her troubles with Robert Banning who warns his nephew, 
Tom to keep out of trouble. Williams enters the cafe. Tom 
immediately recognizes him as one of the gang who captures 
the river boat and goes for police aid to make the arrest. A 
waiter overhears Tom telling of his suspicions and warns 
Williams to escape. 


Chapter Five — MAN OF MYSTERY 


Detectives grill Pete and Red, two of the gang, while Mur- 
phy is temporarily held pending the results. They have no suc- 
cess with the two gangsters and they are sent back to their 
cells. 

Quinn, a detective enters the case and in a disquise works 
his way into a friendship with Williams, one of the gang ring- 
leaders, in an endeavor to break Williams’ alibi that he is 
honorably employed on the plantation of Greenway. 


Meanwhile, a man-eating tiger comes out of the jungle and 
begins to waylay natives at night. Hardy sets a trap for the 
beast and lies in wait. At the same time, Nolan in continuing 
his underhanded methods to acquire the Elliott plantation, 
produces a contract option giving him the estate and signed 
by Dorothy’s father. 

In the dark night Quinn enters the Elliott home and is in the 
act of taking the papers from the safe for investigation when 
Murphy leaps on him from behind. A terrific fight ensues. 
Quinn knocks Murphy out and escapes to the jungle. The 
man-eating tiger attacks Quinn, but quick intervention by 
Hardy prevents the tiger from killing him. 


Chapter Six — SHANGHAIED 


Nolan, another gang member, suspects Quinn and instructs 
Murphy to get rid of him at all costs. Murphy, much against 
his will, goes through with the orders. He drugs Quinn and 
places him aboard a tramp steamer, the Peerless, and makes a 
deal with the ship captain to get rid of him. 

Hardy, unaware of Quinn’s real identity, but suspicious of 
Murphy’s actions, witnesses the incident and enlists the aid of 
officer Starrett. Just before sailing time, Starrett and Hardy 
rescue the drugged man and take him ashore to headquarters 
to be revived. There, for the first time, Hardy learns the 
man’s identity and his connection with the police service. 

Banning and Rogers, meanwhile, have grown suspicious of 
Nolan, thinking he is holding out on the important Riker 
coupons he ws to acquire for the gang’s use in carrying 
through another of their nefarious deals. Under Banning’s in- 
structions Roger calls Nolan for a showdown. Nolan in- 
nocently surrenders the coupons to Rogers, but when the lat- 
ter accuses him of treachery, a fight ensues. 


Chapter Seven — TIGER EYES 


Singapore Joe and The Professor, renegades of the 
criminal gang, dispose of Nolan’s body in the shark infested 
waters of the harbor. 

Murphy’s lies about the departure of Quinn, whom he tried 
to have shanghaied aboard an outgoing steamer finally catch 
up with him and Dorothy Elliott when she learns the truth 
from Hardy and Officer Starrett, discharges Murphy from his 
position as her plantation superintendent. Tom, on Hardy’s 
recommendation, is appointed to succeed. 

Banning, for reasons of his own, doesn’t want his nephew 
Tom, to have the job and tries to dissuade Hardy from per- 
mitting it. Their discussion comes to an abrupt halt when one 
of the native boys is seized by a python. Hardy rescues the 
hapless victim and dispatches Banning to the hospital with the 
injured boy. 

In the Seemang Palace bar that night, Murphy bitterly 
relates his woes to Williams, another member of the criminal 
band. Both have an intense hatred for the noted hunter, Har- 
dy, and set out at once to gain revenge. 

Sneaking into Hardy’s compound in the dead of night, the 
two men move one of the animal cages to the window of the 
cabin in which Hardy is sleeping, release the sliding door of 
the cage and thus allow the dangerous animals entrance to the 
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